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It’s a fusion of contemporary politics with contemporary love—a story in songs! 

Be there for this exciting world premiere by the brilliant creative team of John Adams, 
Peter Sellars (Nixon in China,The Death of Klinghoffer) and award-winning poet June Jordan. 
This new work features a cast of seven diverse young American men and women 

in the midst of life, love and an earthquake in 1990s Los Angeles. 


Made possible, in part, by AT&T 
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To The Audience 


Program Changes. Due to the nature of 
the performing arts, all programs are subject 
to change. 


Latecomers will be seated at suitable inter- 
vals in the program. 


Cameras and Recording Devices are not 
permitted in the halls. 


Electronic Pagers/Watches. Please make 
sure your pager or watch is set to the “off” 
position during the performance. 


Smoking. For the comfort of our patrons, 
smoking is prohibited in all areas of the per- 
formance halls, including lobbies and 
restrooms. Your cooperation with this policy 
is appreciated. 


Lost and Found. Articles found in 
Zellerbach Hall or Zellerbach Playhouse are 
submitted to the Stage Door Guard 
(510.642.5552) immediately following the 
event. Articles found at Hertz Hall and 
Wheeler Auditorium are taken directly to 
the UC Police (510.642.4936, Monday 
through Friday 10 am-4 pm). 


Children may attend Cal Performances 
events, provided they can sit quietly. Ticket 
Office personnel will be happy to assist you 
in procuring aisle seats in the rear of the 
halls, should you wish to exit to the lobby 
during performances. 


Exchange Policy. Subscribers to any pack- 
age or subscribers to a “Choose-Your-Own” 
series of eight or more events may exchange 
tickets free of charge until 5:30 pm on the 
last weekday prior to the event. Subscribers 
to a “Choose-Your-Own” series of five 
through seven events may exchange tickets 
for a $3.50 charge. Single tickets are not 
exchangeable. Refunds are not available. 


Cal Performances Ticket Office 
PO Box 40190 

Berkeley, CA 94704 

510.642.9988 

Fax: 510.643.6707 
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CAL PERFORMANCES 
presents 


the World Premiere of 


| Was Looking af the Ceiling and Then | Saw the Sky 


Earthquake/Romance 
Composer John Adams 
Librettist June Jordan 
Director Peter Sellars 
Conductor Grant Gershon 
Scenic Design Acme, Anger, Angst, Axis, 


Bash, Big 5, Circus, 
Crayone, Dream, Duke, 
Krash II, Man-One, Mear, 
Miner, Nerv, Noek, Panic, 
Poesia, Precise, Relic, 
Sandow, Skept, Spie, Toonz, 
Twist, Vyal 

(Organized by I.C.U. Art, 
Venice, California) 


Costume Design Dunya Ramicova 
Lighting Design James F. Ingalls 
Sound Design Francois Bergeron 
Producer Diane J. Malecki 


Commissioned and co-produced by Cal Performances in association with Helsinki Festival, 
Lincoln Center for the Performing Arts, MC 93 Bobigny (Paris), Thalia Theater (Hamburg). 


COMMISSIONING AND PRODUCING SPONSORS 


lw 
E 


The Bernard Osher Foundation 
California Arts Council, California Challenge Program 
John S. And James L. Knight Foundation 
The Rockefeller Foundation 
Carole B. Berg 
Margaret Stuart Graupner 
Meet the Composer/Reader’s Digest Commissioning Program 


THERE WILL BE ONE 20 MINUTE INTERMISSION. 
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CAST (in order of appearance): 


Consuelo, an undocumented Sophia Salguero 
immigrant mother of two 


Dewain, a reformed gang leader Harold Perrineau, Jr. 
Rick, a Legal Aid Defense Attorney Welly Yang 
Leila, a graduate student working as a Kennya J. Ramsey 


counselor in a family-planning clinic 


David, a Baptist Minister Jesse Means, II 
Tiffany, a TV crime-as-news reporter Kaitlin Hopkins 
Mike, a cop Michael Ness 


Understudies: Darius de Haas (Rick/David), Jerry Dixon (Dewain/Mike), 
Shawana Kemp (Consuelo/Leila/Tiffany) 


Production Stage Manager Keri Muir 
Stage Manager Elizabeth Burgess 


BERNARD TELSEY CASTING 
Bernie Telsey, Will Cantler, David Vaccari 


PAUL DRESHER ENSEMBLE: 


Piano/Keyboard Phil Aaberg 
Drums Scott Amendola 
Guitar Will Bernard 
Keyboard Mary Chun 
Bass/Contrabass Trevor Dunn 
Clarinet/Bass Clarinet Ben Goldberg 
Saxophone Paul Hanson 
Keyboard Dred Scott 


Meyer Sound of Berkeley, California, is proud to support this exciting new 
work by one of the Bay Area’s most distinguished and accomplished composers. 


Much gratitude for the ongoing wisdom and superb music technology of Yamaha Corporation of America. 


John Adams would like to thank Kim Holland of Kurzweil Music Systems 
and Robert Clyne of Neilson/Clyne for providing the Kurzweil K2000RS sampler. 
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ARTISTIC AND PRODUCTION STAFF: 


Production Manager 
Company Manager 
Music Director 
Music Assistant 


Rehearsal Pianists 


Computer Music Engraving 
Directing Assistant 


Lal: AEE 


Stage Properties 

Assistant Costume Designer 
Costume Draper 

Assistant Lighting Designer 
Assistant Sound Designer 
Production Assistant 


Casting Assistant 


PRODUCTION CREW: 
Sound Operator 
Wardrobe Supervisor 
Head Carpenter 

Head Electrician 

Head of Sound 

Head of Props 


Running Crew 


C. Townsend Olcott, III 
Julia E. Carnahan 
Grant Gershon 

Mary Chun 


Jonathan Khuner 
Richard Rogers 


David Ocker 
Jeremy Lee 


Stash P. Maleski, Project Director 
Matt Warnock, Operations Manager 
Alex Poli, Artist Coordinator 

Ché Malcolm, Assistant 

Will McGrouther, Assistant 


James Oberlander 
Karen Lim 
Kathleen Farley 
Michael Romero 
Mark Grey 

Kevin Higa 


Emily Mellow 


Mark Grey 
Brooke K. Stanton 
Wes Riley 

Bob Nichols 

Sid Small 

Eric Prey 


Jose Blanco 

Harry Konstantopoulous 
Ron MacInnis 

Keefe San Agustin 
Joanne Stubbs 


Thanks to: Kat Lewis, Todi, Susan Snowden, Cass Carpenter, Pamela Denison of Berkeley Repertory Theatre; Arlene Shrut; 
Michale Korman of Korman & Ng; Becky White of UCB Community Living; Valentina Simi and Brad Trexell of San Francisco Opera. 


a 
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Program Notes 


One sunny morning, long before anyone even imagined a “three strikes and you’re out” or an 
“illegal aliens” way of thinking that would later become California law, John Adams, Peter 
Sellars, and | met to begin our collaboration. That was barely two years ago! We agreed upon 
love as the first and last focus for the work. 

The question was never about issues or conflict. It was always, “Who is this man?” or 
“Who is this woman?” and “Why do they know each other?” 

In the most natural way, these inquiries produced enormous amounts of information, 
ranging from probably favorite music or foods to political implications of each character’s 
particular identity. What we learned was rather surprising. 

It is very odd to discover that because somebody is 23 years old, and the mother of 
two children, and Spanish speaking, and originally from El Salvador, but living in Los Angeles 
now, it is very odd to discover that these rather ordinary facts may lead to extreme suffering 
and loss. 

It is pretty disturbing to realize that a young Black man of outstanding leadership abilities 
will most likely spend more time in jail than inside a college classroom. 

It is entirely possible that such a man and such a woman will synchronize and change their 
lives, far beyond the power of political reality, because they love each other. 

It is entirely possible that we will outlive this moment of awesome, official cruelty and 
inhuman priorities, here, in California, and the United States. 

But it is also true that since we began our work, Proposition 184 and Proposition | 87 
have become state law.* A punitive mentality that would invest in prisons rather than public 
education appears to overrule common sense and decency today. 

It is in this climate of exclusion and punishment that the 8 year old graffiti artist, Cesar 
Rene Arce, was shot through the back and killed, by an out-of-work actor who then enjoyed 


several days of fame as “A New American Hero”. 


Cesar Rene Arce’s graffiti name was Insta. We dedicate this opera to the meaning of his life: 
His wish to make walls beautiful. 
June Jordan April 19, 1995 


*Proposition 184= “Three strikes and you’re out.” Proposition 187=“No” to undocumented immigrants. 


slater / marinoff & ce) 


1823 Fourth Street + Berkeley - 510 548-2001 
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I Was Looking at the Ceiling and Then I Saw the Sky 
World Premiere Benepit jor 


Cal Performances 
University of California, Berkeley 


Honorary Co-Chairs 
Carole B. Berg 
Margaret Stuart Graupner 
Ross Markwardt, 
AT&T, Public Relations Vice President 
Chancellor & Mrs. Chang-Lin Tien 


Honorary Committee 


Frederick & Shelby Gans Tom & Judy Holland Sharon Ott 
Gordon P. Getty Jeffrey Shattuck Leiter Anna Deveare Smith 
G. Reeve Gould Kent Nagano Carol Jackson Upshaw 

Benefit Committee Co-Chairs 
Carole B. Berg Shelby M. Gans 
Benepit Committee 
Judge Marie Bertillion Collins Sylvia R. Lindsey Carol Jackson Upshaw 

G. Reeve Gould Ralph & Melinda Mendelson Julia Voorhies 

Margaret Stuart Graupner Liz Meyer Mrs. Richard Ward 

Jean Gray Hargrove Madelyn Schwyn Isa Mary & Alvin Ziegler 
Alta Tingle 


Commissioning and Producing Sponsors 


= ATer 
The Bernard Osher Foundation ~~ California Arts Council , California Challenge Program 
John S. & James L. Knight Foundation The Rockefeller Foundation 
Carole B. Berg Margaret Stuart Graupner 


Meet the Composer/Reader’s Digest Commissioning Program 


Benefit Underwriting 


Peet’s Coffee & Tea Tower Records 
Benefit Patrons 
Nancy M. Adler Judith & Alex Glass Mr. and Mrs. Harvie M. Merrill 
Lorrie Baker Pamela Grove & Jerry Nelson Mr. & Mrs. James R. Moore 
Joan Balter Mr. & Mrs. A.C. Helmholz Vice Chancellor C.D. Mote, Jr. 
Barbara Barclay Rebecca Hull Madelyn & Chuck Schwyn 
Art Berliner Mrs. Henry Kaiser, Jr. James H. Schwabacher, Jr. 
Jean Chapman Born, M.D. Helena Lawton & Prof. Emeritus Vernon DeMars Colin Smith 
Richard L. Caplin, M.D. Jeffrey Shattuck Leiter Paul Templeton 
Earl & June Cheit Sylvia R. Lindsey Alta Tingle 
Penny Cooper & Rena Rosenwasser Anne MacPherson Mrs. Richard Ward 
Michael A. DeBenedetti Ralph & Melinda Mendelson Isa Mary & Alvin Ziegler 
Sara Duryea Diane Middlebrook 
Benefit Sponsors 
Bay Wolf David K.H. Elliott Lighting Design Peet’s Coffee & Tea 
Beau Sky Hotel & Restaurant Erfani Floral Studio Rivoli Restaurant 
Bramwell Designs Ginger Island Schieffelin & Somerset 
Café de la Paz Golden Pacific Brewing Co. Solé Italian Spring Water 
Center for Theater Arts Lalime’s Tourelle Cafe & Bar 
Clinique Lisa Lerner Chocolates Vine Street Salon 
Custom Catering Maxims Cafe You Take the Cake 
Nordstrom 


List as of April 21, 1995 


Benefit proceeds will support Cal Performances’ production of this work and related artists residency and 
education programs and will be matched by a Challenge Grant from the California Arts Council. 
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About the Artists 


John Adams (composer) 
was born February 15, 
1947 in Worcester, 
Massachusetts and spent 
his youth in Vermont and 
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: New Hampshire. The cul- 
tural and intellectual life of New England, 
particularly the Boston Symphony Orchestra 
and Harvard University, had a deep effect 
on his development. He began the study of 
music theory and composition at the age of 
ten and at the same time learned the clarinet 
from his father, an amateur musician, with 
whom he played in marching bands and 
small orchestras during his teens. 

After graduating magna cum laude from 
Harvard in 1969, Adams continued at the 
same institution for two more years and 
earned an MA in music composition, study- 
ing principally with Leon Kirchner. 

In 1971 Adams moved to San Francisco, 
where he quickly became involved in that 
city’s active and varied new music life. He 
taught for ten years at the San Francisco 
Conservatory of Music and produced new 
music concerts, first for the Conservatory 
and later for the San Francisco Symphony. 
He created the “New and Unusual Music” 
series for the San Francisco Symphony and 
in 1983 became the orchestra’s first compos- 
er-in-residence. A number of Adams’ most 
successful orchestral works were written 
during that period, including Harmonium 
(1981), Grand Pianola Music (1982), and 
Harmonielehre (1985). 

In 1985, Adams began a collaboration 
with the poet Alice Goodman and stage 
director Peter Sellars that resulted in two 
operas, Nixon in China and The Death of 
Klinghoffer. Both of these operas were com- 
missioned and co-produced in a novel con- 
sortium arrangement that led to multiple 
performances in many cities around the 
world. Performances of Nixon in China in 
Houston, Brooklyn, Amsterdam, Edinburgh, 
Helsinki, Adelaide, Washington D.C., 

Los Angeles, Paris, and Frankfurt make it 
one of the most performed operas in recent 
history. The Nonesuch recording won a 
Grammy in 1989 and was named one of the 
“10 most important recordings of the 
decade” by Time magazine. 
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The range of Adams’ work includes 
dance, video, live electronic music, and film 
music. His music shows a particularly strong 
affinity for new sound sources, and his use 
of synthesizers and samplers integrated with 
traditional instruments and voices has 
become a hallmark of his sound. In 1984 
he produced Hoodoo Zephyr, an album of 
textless “songs” created entirely in his home 
studio on synthesizers and samplers. 

Among recent recordings are his 
Chamber Symphony, with the composer 
conducting the London Sinfonietta; 
Harmonielehre, conducted by Simon Rattle; 
The Death of Klinghoffer, conducted by Kent 
Nagano; and the Violin Concerto, performed 
by Gidon Kremer (to be released in 
September, 1995). 

Adams continues an active double life as 
a composer and conductor, and has appeared 
as guest conductor with orchestras and opera 
companies both in the United States and 
Europe. In the past few years he has conduct- 
ed concerts of his own and other music with, 
among others, the Royal Concertgebouw 
Orchestra, the Cleveland Orchestra, the Los 
Angeles Philharmonic, the Israel 
Philharmonic, and the London Sinfonietta. 
He served as music director of the Cabrillo 
Festival in 1991, the Ojai Festival in 1994, 
and held the post of Creative Chair with the 
Saint Paul Chamber Orchestra from 1988-90. 

An honorary member of Phi Beta 
Kappa, Adams has also been a recipient of 
the California Governor’s Award for 
Lifetime Achievement in the Arts. He is this 
year’s recipient of the Cyril Magnin Award 
for Outstanding Achievement in the Arts. 
His Chamber Symphony received the 1994 
Royal Philharmonic Award. He served as 
Chief Marshall for the Harvard University 
Commencement in 1994, 


June Jordan (librettist), 
poet, essayist, playwright, 
and political activist, is 


one of today’s most artic- 





ulate and essential voices. 
“an From the 1964 Harlem 
riots through the Persian Gulf War, through 
today’s wars against immigrants and families 
on welfare, lesbian & gay Americans, and all 
victims of hate crimes, her work transcends 
traditional bounds of self and society, 
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expressing conscious optimism — the unity 
of justice, equality, and tenderness. Recipient 
of the Lila Wallace—Reader’s Digest Writers 
Award in 1995, Ms. Jordan is one of those 
rare writer/activists whose greatest strength 
is her ability to live what she believes. 

The Guardian in London has called June 
Jordan “a writer who has no peer at this 
time.” The author of 21 books, June Jordan is 
one of the most published African American 
writers in history. Technical Difficulties 
(1992) and Naming our Destiny (1989) , 
appeared to critical and popular acclaim. Her 
newest title is ! Was Looking at the Ceiling 
and Then I Saw the Sky. 

Ms. Jordan’s work is found in virtually 
every major anthology of contemporary 
poetry. She has been included in more than 
30 collections, such as the Norton Anthology 
of Modern Poetry, Home Girls: Anthology of 
Black Feminism, and The Village Voice 
Anthology. The Library Journal (January 
1994) hails Ms. Jordan as “one of the most 
important poets writing today.” 

Currently a regular columnist for The 
Progressive, Ms. Jordan’s essays, poems, 
reviews, and articles appear in a wide range 
of publications, from The New York Times to 
Essence and from Ms. to Transition. In 1984 
Ms. Jordan received the National Association 
of Black Journalists Achievement Award for 
International Reporting on the Black 
Condition. The perception and candor of 
her commentary challenge her readers to 
examine their own involvement in realizing 
the possibilities humanity can achieve. 

Her full-length drama, The Issue, was 
directed by Ntozake Shange in 1981 as a 
staged reading by the New York Shakespeare 
Festival. In 1986, she collaborated with 
American composer Adrienne B. Torf to 
write Bang Bang Uber Alles, which received 
its world premiere production at the Seven 
Stages Theater in Atlanta. In 1987-88, Ms. 
Jordan was chosen as Playwright-in-Residence 
by New Dramatists in New York City, which 
also produced the premiere staged readings 
of All Blessings, her second full-length 
drama. 

June Jordan’s passion for justice compels 
her to test the boundaries of race, class, and 
gender identity. She is a committed political 
activist and the recipient of the Nora Astorga 
Award of Madre, the U.S.— Latin American 





women’s advocacy organization. She serves 
on the Board of Directors for the Center for 
Constitutional Rights. 

June Jordan is currently Professor of 
African-American Studies at the University 
of California, Berkeley. She has been 
Professor of English at more than seven 
North American universities and colleges, 
including Sarah Lawrence, City College, 
and Yale University. 

Ms. Jordan has delivered keynote 
addresses, commencement speeches, major 
papers, and readings at national and interna- 
tional gatherings and at innumerable colleges, 
universities, radio and television outlets, 
cultural centers, and at the United Nations, 
the U.S. Congress, and the Library of 
Congress. She is as powerful in person as she 
is in print and is one of the truly remarkable 
women of our time, a woman of extraordi- 
nary talent and range. June Jordan has earned 
her nickname as “the universal woman.” 


Peter Sellars (director) 
is one of the leading the- 
ater, opera, and television 
directors in the world 
today, having directed 
more than 100 produc- 
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tions, large and small, across America and 
abroad. A graduate of Harvard University, 
he studied in Japan, China, and India before 
becoming Artistic Director of The Boston 
Shakespeare Company. At 26 he was made 
Director of the American National Theater 
at the Kennedy Center in Washington, D.C. 
He is a recipient of the MacArthur Prize 
Fellowship. A frequent guest at the Salzburg 
and Glyndebourne festivals, he has special- 
ized in contemporary operas, most notably 
Olivier Messaien’s monumental St. Francois 
d’Assise and, with choreographer Mark 





Morris, the premiere of John Adams’ and 
Alice Goodman’s Nixon in China and The 
Death of Klinghoffer. Sellars has collaborated 
with The Wooster Group and was featured 
in Jean-Luc Godard’s film of King Lear. He 
has also appeared on Bill Moyers’ A World 
of Ideas, Miami Vice and The Equalizer, 
directed a rock video for Herbie Hancock, 
and produced a series of radio episodes for 
The Museum of Contemporary Art’s The 
Territory of Art series. His first feature film, 
The Cabinet of Dr. Ramirez, is a silent in- 
color starring Joan Cusack, Peter Gallagher, 
Ron Vawter, and Mikhail Baryshnikov. 
Currently a Professor of World Arts and 
Cultures at UCLA, his primary work is as 
Artistic Director of the Los Angeles Festival, 
a large-scale, grassroots, international, inter- 
cultural, and interdisciplinary civic experi- 
ment mobilizing the arts in a city where 
more than 120 languages are spoken. This 
season, his production of Shakespeare’s 
racially, religiously, and economically 
charged The Merchant of Venice played to 
sold-out houses in Chicago (The Goodman 
Theatre), London (at the invitation of the 
Royal Shakespeare Company), Hamburg, 
and Paris, and was the basis for a companion 
film that he made for the BBC entitled It Is 
Now Our Time. 


Grant Gershon (conduc- 
tor) enjoys an extremely 
varied musical career. 

He was recently named 
Assistant Conductor of the 
Los Angeles Philharmonic 
Orchestra, following his dramatic and suc- 
cessful debut with the orchestra in March 

of 1994, in which he substituted for Music 
Director Esa-Pekka Salonen on short notice 
in a program of Beethoven, Saint-Saéns, and 


Steven Stucky. Earlier this season, he made 
an acclaimed subscription series debut with 
the LAPO, and also appeared as Guest 
Conductor with the Saint Paul Chamber 
Orchestra. As a pianist, Mr. Gershon 
appeared in 1994 in recitals in Canada and 
at Orchestra Hall in Chicago with Kiri Te 
Kanawa, and he has also recently accompa- 
nied both Dame Kiri and Jose Carreras on 
The Tonight Show. He has performed cham- 
ber music with Iona Brown and members of 
the LA Chamber Orchestra and with Lynn 
Harrell and members of the LA Philharmonic. 

From 1988 until 1994, Mr. Gershon was 
Assistant Conductor/Principal Pianist with 
the Los Angeles Music Center Opera, where 
he played continuo on all of the Mozart-da 
Ponte operas. He has worked closely with 
director Peter Sellars on productions of 
Pelléas et Mélisande in Los Angeles, Nixon 
in China in Paris and Frankfurt, and Olivier 
Messiaen’s St. Francois d’Assise at the 
Salzburg Festival. In the Autumn of 1994 
he also served as Guest Chorus Director for 
the Chicago Symphony in preparation for 
performances of Boulez’ Le visage nuptial, 
conducted by the composer. 

Mr. Gershon received his Bachelor of 
Music degree cum laude in piano perfor- 
mance at the University of Southern 
California, where he was named 
Outstanding Graduate of the School of 
Music. He then continued his studies in 
coaching and conducting at the Tanglewood 
and Aspen music festivals. In the summer 
of 1995 he will give a series of recitals with 
Kiri Te Kanawa in South Africa and will lead 
performances of Ceiling/Sky in New York, 
Edinburgh, and Helsinki. 


BERKELEY, OAKLAND, MILL VALLEY, SAN FRANCISCO, MENLO PARK, LOS ALTOS, PALO ALTO, WALNUT CREEK, LOS GATOS, BURLINGAME, GREENBRAE OR MAIL ORDER: 800-999-2132 
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Kaitlin Hopkins (Tiffany) 
most recently played 
Caroline in the highly 
acclaimed West Coast 
premiere of Catherine 
Butterfield’s new play, Life 
in the Trees. Off-Broadway credits include: 
Wendy Wasserstein’s Take Two (Naked 
Angels), Come Back Little Sheba (The 
Roundabout with Shirley Knight), and the 
musicals My Favorite Year (Playwright’s 
Horizons) and Johnny Pye (The Lambs). 
Regional theater includes A Bill of 
Divorcement (with Christopher Walken), 
The Children’s Hour (with Joanne 
Woodward), and Habeus Corpus (with 
Audra Lindley). Radio credits include The 
Woman Who Laughed (BBC), The Brothers 
Karamazov and The Master and Margarita 
(LA Theatre Works). Television credits 
include Beverly Hills 90210, Murder She 
Wrote, Dr. Quinn, Medicine Woman 

(2 hour special), and the role of Dr. Kelsey 





Harrison on Another World. 


Jesse Means, II (David) 
joins the World Premiere 
of I Was Looking at the 
Ceiling and Then I Saw 
the Sky directly after a six- 





: month run on Broadway 
with the current revival of Show Boat, direct- 
ed by Harold Prince. This follows a one-year 
run with the original Show Boat company in 
Toronto, an international tour as Mingo in 
the Gershwin opera Porgy and Bess, and a 15- 
month stint with the Albert McNeil Jubilee 
Singers, an international touring chorale. 
This premiere at UC Berkeley’s Zellerbach 
Playhouse also marks Jesse Means’ Northern 
California professional debut. A graduate of 
UC Davis, Mr. Means is happy to be back 
home and would like to thank God and his 
family for being his guiding light. 


Michael Ness (Mike) is 
ecstatic to be making his 
professional debut with 
this amazing ensemble of 
artists. Michael recently 
moved back to Los Angeles 
after graduating from Northwestern 
University as a theater major and founding 
member of their Music Theatre Certificate 
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Program. While improvising in Chicago and 
studying acting at NU, Michael was able to 
squeeze in some musical roles as well: 
Whizzer in the Chicago premiere of Falsettos, 
Curly in Oklahoma, and Joseph in Joseph... 
Dreamcoat. Michael wishes to thank his 
family, friends, and teachers for all their love 


and support. 


Harold Perrineau, Jr. 
(Dewain). Theater credits 
include: The Love of Bullets 
(YPF at the Public Theater), 
Avenue X (Playwright’s 
Horizons), Hello Again 
(Lincoln Center), J Am A Man (The Working 
Theater), The Good Times Are Killing Me 
(Minetta Lane), Besty Brown (McCarter 
Theater), Born Guilty (Arena Stage), Godspell 
(Lamb’s Theater), Dreamgirls (Broadway). 
TV and film credits include: The Cosby 
Murder Mysteries, I'll Fly Away, Law and 
Order, Flour Babies, The Cosby Show, The 
King of New York, Shakedown and the soon 
to be released Smoke. “Pm extremely proud 
and excited to be working with these people 
on this great piece. Kristen, I love you.” 


Kennya J. Ramsey 
(Leila) is a native of 
Alexandria, Virginia. Her 
most recent credit, the role 
of The Acid Queen in the 
ee first national tour of The 
Who’ S Teienity (directed by Des McAnuff), 
introduced her to the world of live theater. 
She is thrilled to have this opportunity to 
experience the great artistic talents of June 
Jordan, John Adams, Peter Sellars, and her 
fellow cast members, who are a constant 
source of inspiration to her. Kennya would 
like to thank GMA and David Giella for 
their career guidance and friendship, and 
her family and friends for their love and 


encouragement. 


Sophia Salguero 
(Consuelo) is a recent 
graduate of Carnegie 
Mellon University. She 
has recently been working 
with Elizabeth Swados on 
weno of two new projects entitled The 
Hating Pot and Missionaries On Their Knees. 





Favorite roles include Sarah in Seven Brides 
for Seven Bothers and Kate in Pirates of 
Penzance, both at the Civic Light Opera of 
Pittsburgh. Love and thanks to Rachel and 
David — I’m your fan! 


Welly Yang (Rick) comes 
to Ceiling/Sky from the 
Broadway company of 
Miss Saigon where he 
played the Assistant 
Commissar and under- 
studied ad performed the role of Thuy. 

He also recently completed an East Asian 
tour of Cole Porter’s Aladdin in the title 
role. Other credits include Artpark’s The 
Fantasticks, Candlewood Playhouse’s Mame, 
and Children Television Workshop’s 
Ghostwriter. A second-generation Taiwanese- 
American, Welly is a graduate of Columbia 
University where he studied political science. 
Though he often jokes that those studies 
have been useless to his theatrical career, he 
is proud to say that this production has 
changed that opinion. 


Darius de Haas (under- 
study) has appeared on 








Broadway in Kiss of the 
Spiderwoman and Carousel 
and Off-Broadway in 





workshops and festivals at 
the Public Theatre and Playwright’s Horizons. 
He has played roles in many regional pro- 
ductions including Dreamgirls, Pippin, Har, 
Jacques Brel Is Alive and Well..., Five Guys 
Named Moe, Cry, The Beloved Country, Black 
Nativity and A Christmas Carol at such the- 
aters as the Goodman, Cincinnati Playhouse 
in the Park, Penumbra Theatre, Northlight 
Theatre, and the Kennedy Center. Mr. De 
Haas has also worked in national voice-overs, 
as a back-up vocalist for Vanessa Williams, 
and has recently recorded a CD (New Singers, 
New Songs, 1994). 


Jerry Dixon (understudy) created the 

role of Daniel in Once on This Island at 
Playwright’s Horizons and on Broadway. 
After this, he was in the original Broadway 
production of Five Guys Named Moe, creat- 
ing the role of No Max (the only guy not 
named Moe). His performances for both of 
these multi-Tony-nominated shows can be 





heard on RCA and Sony Records. Regional: 
Equus, Avenue X. Concerts: The Library of 

Congress, The Belgian National Symphony, 
Carnegie Hall. TV/Film: MTV’s Komicazee, 
Steampipe Alley / Evidence of Humanity. 


Shawana Kemp (understudy) is a native 
New Yorker. She has toured with the 
National Company of Sarafina and Tap 
Dance Kid. She was featured in the made- 
for-television movies Common Ground and 
God Bless the Child. Her regional credits 
include Little Shop of Horrors and The Me 
Nobody Knows, and she recently completed 
the workshop for Randy Newman’s Faust. 
Shawana is also a four-term running vocalist 
of Showtime at the Apollo, a graduate of 
Performing Arts High School in New York, 
and has her own band which performs 
throughout New York City. 


Keri Muir (production stage manager) has 
been working with Peter Sellars since 1983, 
and has stage managed 16 productions for 
him during that time. She is also a resident 
stage manager at Center Stage in Baltimore. 


This is Elizabeth Burgess’ (stage manager) 
fourth production with Peter Sellars. It’s not 
just a job, it’s an adventure. She has worked 
in Austria, Scotland, France, and Germany. 
See Mom, you can make a living at this! 


1.C.U. Art (scenic design) otherwise known 
as In Creative Unity, is a group of organizers 
and artists who present art exhibitions for 
emerging, contemporary artists. Working 
primarily with graffiti artists from Los 
Angeles, San Francisco/Oakland, and San 
Diego, California, I.C.U. seeks to bring art 
to the people by any means possible. The 
I.C.U. Exhibition Crew often installs works 
of spray can art on canvas or vinyl in public 
spaces, political rallies, vacant warehouses, 
and in art galleries. I.C.U. seeks to provide 
West Coast graffiti artists an opportunity to 
execute street-quality art using gallery quality 
materials, organizational support, and finan- 
cial opportunities. Although I.C.U. artists 
are by no means limited to “graffiti” art, one 
of the main goals of I.C.U. is to increase the 
understanding of graffiti art in the context 
of a larger art historical perspective. 


Dunya Ramicova (costume designer) has 
designed costumes for most of the opera 
and theater companies in the United States 
and many opera companies in Europe. Her 
most recent work includes Alcina at the 
Royal Opera House at Covent Garden and 
I Lombardi with Luciano Pavarotti at the 
Metropolitan Opera in New York. She has 
collaborated on many Peter Sellars projects, 
including The Death of Klinghoffer, Nixon in 
China, The Magic Flute, The Mozart/Da Ponte 
Cycle (both the stage and the video produc- 
tions), Tannhauser, Ajax, The Persians, and 
most recently, The Merchant of Venice and 
Oedipus Rex. Current projects include Fairy 
Queen for English National Opera and Aida 
for the Bayerische Staatsoper. 


James F. Ingalls (lighting designer) has 
designed McTeague and Revenger for Sharon 
Ott at the Berkeley Repertory Theater, The 
Duchess of Malfi for Robert Woodruff at 
ACT, Maelstrom and Pacific for Mark Morris 
at the San Francisco Ballet, and The Death of 
Klinghoffer for John Adams and Peter Sellars 
at the San Francisco Opera and its other 
American and European venues. He also 
designed Nixon in China for Adams/ Sellars 
and L’Allegro, il Penseroso ed il Moderato and 
other pieces for the Mark Morris Dance 
Group. Recent projects include the Goodman 
Theatre’s European tour of Peter Sellars’ The 
Merchant of Venice, and Nomethemba with 
Ladysmith Black Mombazo at Chicago’s 
Steppenwolf Theatre. 


Francois Bergeron (sound designer) 
recently moved from Montreal to Los Angeles 
between work on Cirque du Soleil’s produc- 
tions of Nouvelle-Experience and Saltimbanco 
in Montreal, Japan, and Europe. His recent 
work includes Andrew Lloyd Weber’s North 
American Premiere of his opera/ballet 
Requiem Variations, Die Frau ohne Schatten 
at the LA Opera, Sayonara, Dreamgirls, 
George Lucas Live Adventures in Japan, and 
EFX starring Michael Crawford at the MGM 
Grand Hotel in Las Vegas. Francois also 
designs permanent systems for theater com- 
plexes. He is an associate member of Real 
Time Audio, Inc. 


Diane J. Malecki (producer) served as 
Artistic Administrator of The Guthrie 
Theater in Minneapolis from 1979 to 1984. 
She subsequently was invited by Peter Sellars 
to become Executive Director of the American 
National Theater at the John F. Kennedy 
Center for the Performing Arts. Between 
1984 and 1986, they originated seven pro- 
ductions there, including the acclaimed 
Sellars works The Count of Monte Cristo and 
Ajax, which toured Europe in 1987, and 
presented 18 productions from a wide range 
of American and international theater com- 
panies. In 1987, Ms. Malecki was appointed 
Producing Director of the newly formed 
BAM Opera at the Brooklyn Academy of 
Music. Since 1990, she has been working as 
an independent producer, collaborating pri- 
marily with Mr. Sellars on the development, 
production, and touring of his theater, 
opera, and film and video work, most 
recently on The Merchant of Venice, which 
originated at the Goodman Theatre in 
Chicago last year and subsequently was per- 
formed in London, Hamburg, and Paris. For 
the 1994 Munchener Biennale, Ms. Malecki 
produced composer Tania Leon’s first opera, 
Scourge of Hyacinths, directed by Mark Lamos, 
which was awarded the top prize for compo- 
sition. Ms. Malecki is currently organizing 
the presentations of I Was Looking at the 
Ceiling and Then I Saw the Sky in Montreal, 
New York, Edinburgh, Helsinki, Paris, and 
Hamburg. 


Bernard Telsey Casting. Bernie, Will & 
David would like to thank John Adams, 
Joanne Akalaitis, Jane Anderson, Ansky, 
W.H. Auden, Benjamin Britten, Anton 
Chekhov, Graciela Daniele, Bob Falls, Jan 
Geidt, Allen & Albert Hughes, June Jordan, 
Tony Kushner, Mark Lamos, Diane Malecki, 
David Mamet, Donald Margulies, Emily 
Mellow, Brian Mertes, Reggie Montgomery, 
Joachim Neugroschell, Lisa Peterson, 
Jacqueline Reingold, Mary Robinson, Edwin 
Sanchez, Peter Sellars, William Shakespeare, 
G.B. Shaw, John Steinbeck, Tennessee 
Williams, and George C. Wolfe for giving us 
a great year. We've never belonged to the 
Casting Society of America but we like the 
members we've met. 
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About the Musicians 


Paul Dresher Ensemble was founded in 
1985 to create, produce, and perform collab- 
oratively developed experimental music the- 
ater and opera. Between 1985 and 1993, the 
Ensemble created their American Trilogy, a 
set of works that addresses different facets 
of American culture, in collaboration with 
writer/performer Rinde Eckert. The trilogy 
began with Slow Fire (1985-88), developed 
with Power Failure (1988-89), and was com- 
pleted in 1990 with Pioneer, a collaboration 
that includes visual artist Terry Allen, actress 
Jo Harvey Allen, tenor John Duykers, and 
director Robert Woodruff. The Ensemble 
has also collaborated and performed exten- 
sively with Margaret Jenkins Dance Company 
on such works as Shelf Life, Age of Unrest, 
and The Gates. The Ensemble has been com- 
missioned or presented by such venues as 
the Spoleto Festival USA, the New York 
Philharmonic, the Minnesota Opera, the 
Walker Art Center, Lincoln Center’s Serious 
Fun Festival, and the American Music 
Theater Festival. 

After nearly a decade of creating and 
touring music theater, The Ensemble 
expanded its mission in 1993 with the cre- 
ation of a seven member electro-acoustic 
chamber band that commissions and per- 
forms work by a diverse range of composers. 
This group premiered in Tokyo at Festival 
Interlink and has since toured Japan and 
throughout the United States. In addition to 
commissioning a variety of composers for 
this group, the Ensemble is also expanding 
to produce experimental music theater and 
opera by composers other than Dresher. 
Upcoming productions include a collabora- 
tion between composer Steven Mackey and 
Rinde Eckert as well as Dresher’s collabora- 
tion with playwright Eric Overmyer, Ocho 
Rios. 


Phil Aaberg (piano/keyboard) grew up 
in Montana, and in 1995 received the 
Governor’s Award for the Arts from that 
state. He attended Harvard with a Leonard 
Bernstein Scholarship, performing chamber 
music under Leon Kirchner at Marlboro, 
also playing New Orleans jazz, rock, impro- 
visational theater and experimental music. 
He served as keyboardist in the bands of 
Peter Gabriel, Elvin Bishop, John Hiatt, and 
slide guitar innovator Roy Rogers, and has 
been a guest on over a hundred albums. 
Aaberg tours extensively throughout the U.S., 
Europe, and Japan as a solo pianist. His per- 
formance on PBS’ “All American Jazz” 
received an Emmy nomination. He has 
scored films, composed dance scores for 
Wendy Rogers, and recorded seven albums 
of his own, including High Plains, Out of 
the Frame, Shape of the Land, Upright, and 
Cinema. His association with Paul Dresher 
dates from 1976 when he premiered Dresher’s 
This Same Temple and he has been a mem- 
ber of the Ensemble for the productions of 
Pioneer, Awed Behavior, and Looking West 
to the East. 


Scott Amendola (drums) graduated 

from Berklee School of Music in 1990. He 
has studied with Jack Dejohnette and Dave 
Weckl, Jack Walrath, Julian Priester, and 
Ricky Ford. One of the Bay Area’s most 
in-demand drummers, Amendola has 
performed with Peter Apfelbaum, Alphabet 
Soup, Planet Good, blues legend Faye Carole, 
and many others. He currently performs in 
duo with Charlie Hunter, with singer/song- 
writer Stephen Yerkey’s band, and with The 
Charlie Hunter/Kenny Brooks Trio, and is 

a member of Snorkel, with Ben Goldberg, 
Trevor Dunn and John Schott, and the Oranj 
Mancini’s. Scott’s most recent project is a 
recording with T.J. Kirk for Warner Brothers, 
scheduled for release in June. 


PRE-SHOW 


Will Bernard (guitar). A Berkeley native, 
Bernard gigs regularly in the Bay Area with 
Pothole and the Warner Bros. signee TJ. 
Kirk, as well as a host of other bands includ- 
ing Will Bernard/Beth Custer Ensemble, 
Midnight Voices, Jai Uttal and the Pagan 
Love Orchestra, and Peter Apfelbaum’s 
Hieroglyphics Ensemble. He is a partner of 
Big Hut Productions and occasionally has 
the time to write and record his own music. 
He can be heard on: Hieroglyphics and 
Jodoji’s Brightness, Don Cherry’s Multi Kulti, 
Jai Uttal’s Monkey and Beggars and Saints, 
Rinde Eckert’s Finding My Way Home and 
Do the Day Over, the Will Bernard Trio on 
the Up and Down sessions, and the soon to 
be released album by T.J. Kirk. 


Mary Chun (keyboard) enjoys a dual career 
as conductor and keyboard artist with a 
particular interest in music of this century. 
She is currently the Resident Associate 
Conductor with Opera San Jose and has 
been associated with the Opera de Lyon, 
where she was the Director of Musical 
Studies for Music Director Kent Nagano. 
During her tenure in Lyon she was responsi- 
ble for musical preparation and artistic 
supervision for more than ten 20th century 
operas produced for performance and 
recording. Upon returning to the United 
States, Ms. Chun was invited to play synthe- 
sizers in the world premiere performances 
and CD recording of John Adams’ The 
Death of Klinghoffer. In addition to having 
served on the conducting staffs of the Opera 
Theatre of Saint Louis, Chatelet Theatre, and 
the Los Angeles Music Center Opera, Ms. 
Chun is one of only a handful of musicians 
in this country who play the rare French 
keyboard instrument, the Ondes Martenot. 


SPECIAL 


B efore the show, enjoy a delicious Pub dinner at Henry’s in the Hotel 
Durant. You’ll get homemade soup, salad, a choice of entrees, and coffee, 


starting at just $9.95. 


And when you present your Cal Performances tickets, we’ll give you 10% off 


your meal. 





i HOTEL DURANT 


eee. For reservations, call 845-8981 
== 2600 Durant Avenue, Berkeley 
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Trevor Dunn (bass/contrabass) received 

his degree in Music from Humboldt State 
University and has studied with Red 
Callander, Mark Dresser, and Stephen 
Trumonzotti. He has performed extensively 
throughout the Bay Area, working with, 
among others, Kronos Quartet, ROVA 
Saxophone Quartet, Wayne Horvitz, 
William Winant, Donald “Duck” Bailey, 
Beth Custer, and Terry Riley. Currently, he 
performs with the Graham Connah Sextet, 
Ben Goldberg Trio, John Zorns Masada, 
Snorkel, Mr. Bungle, and the Jessica Jones 
Quartet. In addition to national tours and 
appearances at music festivals in Cologne, 
Willisan, and Saalfelden, Trevor has recorded 
with Jon Hassel, Bob Ostertag, Ben Goldberg, 
Graham, Connah, and Mr. Bungle. 


Ben Goldberg (clarinet/bass clarinet) grew 
up in Denver and received his music degree 
from the University of California, Santa 
Cruz. He was a pupil of the eminent clar- 
inetist Rosario Mazzeo, and has studied with 
Steve Lacy and Joe Lovano. He is the leader 
of the avant-yiddish New Klezmer Trio, 
whose CD Masks and Faces has been called 
“great free improvisation” by Cadence maga- 
zine, which listed it as one of the ten best 
recordings of 1992. New Klezmer Trio’s sec- 
ond CD, Melt Zonk Rewire, will be released 
this spring by the Arcana label. With Kenny 
Wollesen he released a CD of duets, The 
Relative Value of Things. 


Currently Ben leads his own trio and 
sextet, as well as the eleven piece Ben 
Goldberg’s Brainchild, which performs his 
spontaneous compositions. A quartet with 
John Schott, Trevor Dunn, and Kenny 
Wollesen recorded a CD, Junk Genius, which 
will be released this spring by Knitting 
Factory Works. Ben also plays with Snorkel, 
the Graham Cannah Group, Dred Scott’s X- 
Factor, and with Lisle Ellis. His clarinet can 
be heard on the upcoming recording by the 
Charlie Hunter Trio on Bluenote. Ben has 
performed with Bobby Bradford, John 
Tchicai, Phil Haynes, Eugene Chadbourne, 
Alvin Curran, and was the featured soloist 
with Wayne Horvitz and Robin Holcomb’s 
New York Jazz Composers Orchestra. In 
1993 he presented a series of concerts fund- 
ed by the National Endowment for the Arts 
featuring the work of important American 
composers. He is the recipient of a 1993 
Guardian Outstanding Local Discovery 
(GOLDIE) award from the San Francisco 
Bay Guardian. 


Paul Hanson (saxophone) is a Bay Area 
native who has performed and/or recorded 
with Peter Erskine, Billy Childs, David 
Garibaldi, the Paul Dresher Ensemble, Peter 
Apfelbaum, Billy Higgins, Eddie Money, The 
Klezmorim, Kotoja, Chamber Music West, 
and as a soloist with the Napa Symphony 
Orchestra. Paul is gaining recognition as a 


modern bassoonist, as well as saxophonist 
and is a 1995 National Endowment for the 
Arts grant recipient in Jazz Performance as a 
bassoonist. He has recorded solo albums for 
the MIDI label of Japan. His first album, The 
Last Romantics, received Best Jazz Recording 
for January 1994 in Audiophile Magazine of 
Japan. Paul has toured extensively in Europe, 
Japan, and the United States. 


Dred Scott (keyboard) is a founding mem- 
ber and Musical Director of Alphabet Soup. 
In addition to having accompanied the classes 
of both Joe Goode and Margaret Jenkins, 
Scott has also composed music for numerous 
Bay Area choreographers, including Marni 
Wood, Stephen Pelton, and SQUAD, and 
has been a composer, musician, and actor 

in six shows for the Tony Award-winning 
San Francisco Mime Troupe. Recording 
credits include work with Anthony Braxton, 
Andrew Cyrille, Cecil McBee, Dave Samuels, 
Joe Morello, Charlie Hunter, Josh Jones, 
Consolidated, and Don Byron as well as two 
self-produced disks, Small Clubs Are Dead 
and Dred X-mas. 


A UNIQUE CHINESE RESTAURANT . 


Located in the historic Southern Pacific railroad depot 


Cantonese and Sichuan menu featured 


Lunch e Dinner e Late Supper e Banquets e Food to Go 


“STATION 








11:30 am-1l am daily e Cocktails ‘til 2 am 
After-Theatre Dining until 1 am nightly 
“1993 Golden Plate Award Winner — Best Asian Restaurant” 

700 University Ave., Berkeley e (510) 548-7880 e Free Parking e Air Conditioned 


NEN “waws uw 
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Cal Performances Supporters 


Cal Performances deeply appreciates the generosity 
of those listed below, whose support enables us to 
continue to produce a wide range of artistic and 
educational programs featuring some of the 
world’s finest artists. 


Corporate, Foundation, and 
Government Grants 
Leadership Circle 

$50,000 and above 

AT&T Foundation 

California Arts Council* 

The William and Flora Hewlett Foundation 
National Endowment for the Arts 
The Bernard Osher Foundation 
The San Francisco Foundation 
Zellerbach Family Fund 


Gold Circle 

$10,000-$49,999 

The Florence Gould Foundation 

Walter and Elise Haas Fund 

John S. and James L. Knight Foundation 
Meet the Composer/USA 

E. Nakamichi Foundation 

The Rockefeller Foundation 

The Threepenny Review 

Western States Arts Federation 


Producer’s Circle 

$9,999 & under 

The Alameda County Art Commission 

Alameda First National Bank 

American Express 

Association Francaise d’Action Artistique 

Bayer 

Chamber Music America 

Civic Arts Commission, City of Berkeley 

The Clorox Company Foundation 

First Interstate Bank of California Foundation 

Harmonia Mundi USA 

Home Savings of America 

Istituto Italiano di Cultura 

Peet’s Coffee & Tea 

Target Stores 

Wallis Foundation 

Western Alliance of Arts Administrators 
Equity Program 


Contributions through Employee Matching Gifts 
Alexander & Baldwin, Inc. 

Argonaut Group, Inc. 

Bechtel Foundation 

Chevron Corporation 

Consolidated Freightways, Inc. 

Fireman’s Fund Foundation 

IBM, Inc. 

The William and Flora Hewlett Foundation 
Morton International, Inc. 

Shell Oil Company Foundation 

Sun Microsystems Foundation, Inc. 

Wells Fargo Bank 


Consular Partners 
Consulate General of Canada, San Francisco 
Consulat Général de France a San Francisco 
Consulate General of Italy 
Consulate General of Japan 
Consulate General of Switzerland 
Cultural Division of the French Consulate of 
San Francisco 
Les Service Culturels de L_Ambassade de France aux 
Etats-Unis 


Endowment 
The Ida Abrams Endowment Fund 
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Producers’ Circle 
Leadership Circle 
Mr. & Mrs. Gordon P. Getty 


Gold Circle 
Carole B. Berg 
Mrs. Adolphus E. Graupner, Jr. 


Director’s Circle 

Mrs. June G. Craycroft 

Jean Gray Hargrove 

Ralph & Melinda Mendelson 
Drs. Ben & A. Jess Shenson 
Mr. and Mrs. John B. Stuppin 
Carol Jackson Upshaw 


Conductor’s Circle 

Alan Bearden 

Earl & June Cheit 

Judge Marie Bertillion Collins 
Lois M. De Domenico 

Shelby & Frederick Gans 
Lynn & Donald Glaser 

Reeve Gould 

Duff Kurland & Carol Nusinow Kurland 
Liz & Greg Lutz 

Wendy W. Webster 

Clarence J. Woodard 

Alvin & Isa Mary Ziegler 


Presenter’s Circle 
Anonymous 

Art Berliner 

Robert Paul Corbett 

The Reverend Richard Fabian 
Lola C. Fabris 

Katherine M. Fines 

Mrs. Gretchen N. Garnett 
William F. Handley 

Drs. Roger & Silvija Hoag 
Tom & Marilyn Morrish 
Dr. & Mrs. Paul C. Ogden 
James & Ruth Reynolds 
Albert H. Rosenblatt 
Madelyn Schwyn 

Sol M. Shnider, M.D. 
Sylvia J. Spengler 

Peter Washburn 

Anna P. Wynn 

Amir & Nahid Zandvakili 


Friends of Cal Performances (FoCal) 
Sponsors 

Anonymous 

Paul A. Bartlett & Yumi Nakagawa 
Emineh Breitmann 

Charles & Jackie Desoer 

Pamela & Elmer Grossman 

Carol & Alan Harper 

Carol Huang 

Rosa Hideko Itoh 

Prof. & Mrs. Paul Licht 

Neil & Amelia McDaniel 

Prof. & Mrs. Howard C. Mel 
Frank A. & Dorothy R. Pitelka 
Dean Robinson 

Dr. Philip D. & Shirley D. Schild 
Julia Voorhies 

Phyllis C. Wattis 

Mr. & Mrs. Lawrence Woolslayer 


Benefactors 
Anonymous (3) 

Helen & Alan Appleford 
May & Clinton Arndt 

R. Richard Audley 





Barbara M. Barclay 

Mr. & Mrs. Richard M. Bastoni 
Dr. & Mrs. Philip Behrend 
Jesse & Laren Brill 

Doris Calloway & Robert Nesheim 
Carol Christ & Paul Alpers 
Betty C. Connors 

Dr. & Mrs. John Danielsen 
Margaret Dorfman 

Julia S. Duvall 

Phillip L. Eaton 

Jack & Dorothy Edelman 
Sanford S. Elberg 

Paul & Cele Eldering 

Marta & Leo Falicov 

Prof. & Mrs. David E. Feller 
Mary Foote 

Donald & Stephanie Friedman 
Mr. & Mrs. Herbert W. Funk 
Stewart Graham 

Charles & Katherine Greenberg 
Bernice & Arnold Greene 
Elaine & Arnold Grossberg 
Barry & Caroline Gustin 

Mr. & Mrs. Owsley B. Hammond 
Fred M. Hartwick II] 

Ann L. Johnson 

Edward Kaufmann 

David R. Kessler, M.D. 
Marcelline Krafchick 

Dean Kriens & Kit Miller 
Verna Larson 

Roy W. Leeper 

Ann Lenway 

Martin & Charlotte Lichterman 
Mr. & Mrs. R.H. Logan 

Mr. & Mrs. Arturo Maimoni 
Susan Marinoff & Tom Schrag 
Sumner & Hermine Marshall 
Dr. Patricia McEvery 

Donald & Susanne McQuade 
Rob & Liz Meyer 

Mrs. A.P. Morse 

Lance & Dahlia Nagel 

Harriet & Ed Nathan 

The Hon. & Mrs. Allen Norris 
Thomas J. & Pamela J. Orloff 
Alfred J. Orselli 

Charles & Alice Prager 

Penny Righthand & Richard Levine 
Diana V. Rogers 

Mr. & Mrs. James Schnobrich 
Alan & Gail Searcy 

Louise Shalit 

Mrs. Francis X. Smith 

Sherry & Judd Smith 

Seldy & Chuck Speers 

Elle Milgrom Stern 

Lisa & David Sundelson 
Bernard Taper & Gwen Head 
Mr. & Mrs. Paul M. Teicholz 
Harry & Mimi Tierney 

Alta Tingle 

Sylvia W. & David C. Tower 
Ann Van der Ende 

Sheridan & Betsey Warrick 
Tom & Kate Whelan 

Mary Wildavsky 

Eva Yarmo & David Rosenthal 
Dr. & Mrs. Paul F. Youngdahl 
Jane & Charles Zaloudek 


*Any findings, opinions, or conclusions contained here 
in are not necessarily those of the California Arts Council 





Patrons 

Anonymous (9) 

Scott M. Asakawa 

Fred Balderston 

Barbara M. Barer 

Marvin & Bobbi Baron 
Gretchen Beck 

Margaret Becker & Dennis Yarak 
Barbara Berk 

Lee Bevis 

William H. Birkenshaw 

J. Michael Bishop 

Anton & Irma Bley 

Victoria Bonnell 

Jeptha Boone 

Sue & Jeff Brand 

Leslie Brown 

Dr. Jay Bunker, Network Chiropractic 
Dr. Richard C. Burnett 

David & Hilde Burton 

Dr. & Mrs. Joseph S. Busch 
Richard M. Buxbaum 

Steven E. Carl 

Helene & Norman Cavior 
Kim Chernin 

Howard Chinn 

Dr. & Mrs. John A. Clements 
William H. Collins 

Kay Collins-Hubbard 

Isabella Conti 

Stephen H. Cornet & Jocelyn Coxon 
Mr. & Mrs. William S. Craig 
William Craig 

Lily Culver 

Syd Cushman 

Robin I. Darwin 

David & Barbara Deutsch 

Mr. & Mrs. Michael DeVito 
James C. Dodge 

Sandra Donnell 

Mr. & Mrs. Roland B. Douglass 
Dr. & Mrs. Leonard J. Duhl 
George & Nancy Duncan 

Jo Eckerly & Barry Lesch 

Beth & Norman Edelstein 
Edmond I. Eger 

Anita Ettinger Interior Designs 
Don & Kelly Falconer 

Jerry & Nancy Falk 

Karin Fetherston 

John & Marjorie Fendel 

Louis C.G. Fisher 

Agnes Frank 

Jane & William Frazer 

Mr. & Mrs. L.A. Freeman 
Marianne & John Gerhart 
Hellmut & Claudine Gerson 
Gloria Goldberg & Harry Polland 
Chip Goodman & Margot Wenger 
Dori Gores 

Harold C. Graboske, Jr. 

Mrs. Richard Gratton 

David Graves 

William & Sylvie R. Griffiths 
Paul Gurian 

Mary & Dick Hafner 

Bronwyn H. Hall 

Madelon & Gerald Halpern 
Elaine Halpin 

Tim & Carla Hamilton 

Paul Harmon 

Joanna G. Harris 

Mr. & Mrs. Leon A. Henkin 
Albert L. Hoffman & David Shepherd 
Rod & Lynn Holt 

Barbara & John Holzrichter 
Ernest M. Hudson 

Bill Hughson 

Alex Ingersoll & David Stein 





Mr. & Mrs. Richard W. Jennings 
Jeff Johnson & Karen Ande 
Robert E. Johnson 

Meera & Minao Kamegai 
David G. King 

Susan Kinloch 

Eileen & Arthur Klatsky 
Linda A. Koenig 

Louis & Margot Komarmy 
Norman & Midge Kretchmer 
Nick & Mindy Lai 

Renee & Michael Lankford 
Karen Larsen 

Mr. & Mrs. Richard L. Larsen 
Sara W. Lee 

Kai-Man & Kazuko Lee 

Chi Fun Lee 

Regina & Leon Levintow 
Jane & Neil Levy 

Frank & Rella Lossy 

Patricia MacDonald 

Akiko & Eugene Makishima 
Tom McIntyre 

Drs. C.E. & Kim McLaughlin 
Lee & Alan McRae 

Janet Mesick 

Barbara Meislin 

Robert Messick 

Ellen C. Meyer 

Ellen Miller 

Mr. & Mrs. Mel Mogulof 
Mr. & Mrs. Michael F. Moore 
Mo Morris & Paul Steckel 
Mr. & Mrs. Earl Mortenson 
Milton & Winefred Munger 
Catherine S. Muther 

Ian A. Nabeshima 

Clyde Nagakura 

Guido Nannini 

Ruth P. Nash 

Robert H. Newman, M.D. 
Claudette & John Nicolai 
Bettie & Donald Noyce 
Marsha O’Bannon 

Mahmut Otus 

Margaret Hayes Parsons 

Lee V. Patterson 

Jane Paull 

Anna B. Piper 

Demitri Polites 

Evelyn & Peggy Prisk 
Stephen & Wilma Rader 
Barbara Hussey Riggins 
Diana V. Rogers 

Bruce & Marie Rosenblatt 
Mark & Janine Rosenzweig 
Howard & Leona Rubinoff 
Jack & Denise Ryan 

Florence & J.R. Saphir 

Prof. & Mrs. Kenneth Sauer 
Prof. & Mrs. Harry N. Scheiber 
Sandy & Helen Schneider 
Charles Schuman 

Bruce & Teddy Schwab 
James Schwabacher 
Nora-Lee Sedmak 

Gladys L. Sessler 

Carol B. Sharon 

Barbara Silverberg 

Mr. & Mrs. Richard M. Singer 
K. Hart Smith 

Jennifer Sobol & Garrett Grant 
Bert & Sophie Steinberg 
Jeffrey L. Stern & Susan Bertolli 
Kirk C. Thege 

Ralph H. & Mavis Thomas 
Ruth & Alan Tobey 

Mr. & Mrs. Gary J. Torre 
Michael Ubell 





Jack & Lilas Usilton 

Michel & Masako Vacheron 
Barbara H. Van Slyke 

Dmitri Vedensky 

K. Christie Vogel 

Mr. & Mrs. Laurence Walker 
John R. Walker 

Dr. Al & Ann Wasserman 

Dr. Louis Weil 

Mr. & Mrs. Max Weingarten 
Marvin & Ilene Weinreb 
Harry & Herta Weinstein 
Mary Ann & Chuck Wenger 
Mr. & Mrs. Richard L. Wezelman 
Nancy J. Whitley & William L. Clark 
Oliver & Dolores Williamson 
Norman Winter 

Alba & Bernard E. Witkin 
Rosalind & Leon Wofsy 

Mr. & Mrs. Richard Wolgast 
Diane L. Wyatt 

Mitchell Yawitz 

Rachel P. Young 

Lotfi & Fay Zadeh 

Phillip Ziegler & Tobey Hiller 
Mr. & Mrs. Ian B. Zellick 


Memorial Gifts 
In memory of Lili Breitmann 
In memory of Norberto Breitmann 
from Emineh Breitmann 
In memory of Leo Falicov 
from Alan Bearden, Alberto Garcia, 
Martha & Arthur Luehrmann, Sylvia J. Spengler, 
Charlotte Loeb and Charles H. Townes 


In-kind Gifts 

American Express Travel Related Services Co., Inc. 
Armani Exchange, USA 

Bancroft Club Hotel 

Bulgari 

Bottega Veneta 

Catapult-Software Training Centers 
Chez Panisse 

Crystal Geyser Water Company 
Cuvaison 

Domaine Carneros by Taittinger 
Domaine Chandon 

David K.H. Elliott Lighting 

Evian 

Folie a Deux Winery 

Graphic Arts Center 

Grgich Hills Cellar 

Hafner Vineyard 

Hotel Durant 

KDFC Classical 102.1 FM/1220 AM 
Kobrand Corporation 

La Fayette International Trading, Inc. 
La Jota Vineyard Co. 

Lisa Lerner Chocolates 

Lufthansa 

Michael Mabry Design 

The Musical Offering 

Neyers Vineyards 

Dan Nilles 

Olympus Corporation 

Peet’s Coffee & Tea 

Pellegrini Brothers Wines, Inc. 
Poppy Fabric 

RJ Muna 

See’s Candies 

Simi Winery 

Taittinger Champagne 

U.C. Printing 

Virgin Atlantic Airways 

List complete as of March 30, 1995 


We would like to express our sincere thanks for the 
many smaller contributions, too numerous to list here, 
that were received by Cal Performances during the past 
year. To learn how to participate as a supporter of 

Cal Performances, please call 510.643.8783. 
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UNIVERSITY OF CALIFORNIA AT BERKELEY 


FOR IMMEDIATE RELEASE: FOR MORE INFORMATION: 
Monday, April 10, 1995 Shawn Fraser: 415-284-0430 
Jenny Reik: 510-643-5178 
World Premiere 
New work by composer John Adams and librettist 
June Jordan opens May 11 at Cal Performances 


Peter Sellars directs 
I Was Looking at the Ceiling and Then I Saw the Sky, 
an “earthquake/romance” set in Los Angeles 


Previews start May 3; international tour follows Berkeley opening 


BERKELEY, Calif. — Cal Performances will present the world premiere of a story in 
songs by librettist June Jordan, composer John Adams and director Peter Sellars on 
Thursday, May 11, 1995 at the University of California’s Zellerbach Playhouse. Preview 
performances begin Wednesday, May 3. 

Entitled / Was Looking at the Ceiling and Then I Saw the Sky, the two-act song 
play has been dubbed an “earthquake/romance” by J ordan. This work marks the award- 
‘winning poet’s second libretto. 

| Was Looking at the Ceiling and Then I Saw the Sky was co-commissioned by an 
international roster of presenters: Cal Performances, (University of California, Berkelev); 
Lincoln Center for the Performing Arts (New York); Thalia Theater GmbH (Hamburg, 
Germany); MC 93 Bobigny (Paris); and the Helsinki Festival (Finland). Following its 
Berkeley premiere, the production embarks on a 6-month tour that includes the 
Edinburgh Festival in Scotland and a one-week engagement at Montreal’s Festival de 
Theatre des Ameriques, as well as engagements at the venues of the other commissioning 


partners. 


— more — 


101 ZELLERBACH HALL #4800 
UNIVERSITY OF CALIFORNIA 
BERKELEY, CA 94720-4800 
510 642.0212 
FAX 510 643.6707 
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Earthquake/Romance 

| Was Looking at the Ceiling and Then I Saw the Sky 1s, says Jordan, “a fusion of 
contemporary politics with contemporary romance. ” The work is set in present-day Los 
Angeles, where seven characters (three couples and a single man) struggle to fill their 
lives with authentic affection and meaningful action. 

Significantly, all of the characters are 25 or younger. Like the city they inhabit, 
they come from a broad range of cultures — black, white, Vietnamese, El Salvadorian. 
Says Jordan, “They present the diversity of California and the demographic forecast for 
the United States. All these different people must live together, well, or not.” 

To set an authentic urban tone, 20 top graffiti artists in Los Angeles, San 
Francisco and San Diego have been commissioned to paint sets for the work. 

The story unfolds on two main levels. In a common neighborhood on an ordinary 
day, their lives become entangled when a reformed gang leader is arrested by a young 
policeman for stealing two bottles of beer. Tensions escalate and the social problems 
compound. Yet as the surface events get complicated, each person turns inward and 
wonders where — and if — they’ll find the love they each seek. When a catastrophic 
earthquake shakes their world apart, they are forced to confront truths they’ve been 
avoiding, and their lives are irrevocably changed. 

“I made a self-conscious effort to make love seem reasonable as a choice, an 
obvious choice, an obvious dream that you would want to pursue,” says Jordan. “Love 
has been so disparaged by clinical and criminal perspectives. I wanted to rehabilitate love 


as we come out of the twentieth century. First and last, this is a work about love.” 


— more — 
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A Story in Songs 


Unlike John Adams's earlier operatic stage works, Nixon in China and Lhe Death of 
Klinghoffer, Ceiling Sky is structured in a sequence of 22 separate songs in the tradition of 
the American popular song. The large, unbroken expanses of the earlier operas are now 
replaced by individual numbers with titles such as “Crushed by the Rock I Been Standing 
On”, “Song About the Bad Boys and the News” and “(Donde Estas?". Past and present 
idioms, from swing to Gospel and rap, have influenced the score, and Adams has wmnitten 
for an eight-piece, on-stage band that includes electric guitar, drums and synthesizer. The 
Berkeley-based Paul Dresher Ensemble will function as the core of this band. 

Says Adams, “I’ve been very inspired by what Gershwin did in Porgy and Bess, 
and by what Bernstein did in West Side Story, in that each took the popular vernacular of 
his time, whether it was Negro spirituals or ’20s hot jazz or blues in the case of Porgy, or 
Latin music, and cool jazz in the case of Bernstein. Those two works stand out as real 
models of American music theater to me...they use the vernacular of their time, yet they 
do it with great onginality and invention.” 

All three collaborators are quite familiar with the threat of California quakes, and with 
the struggles that face the generation now coming into adulthood. Adams and Jordan both live 
in Berkeley, California. Sellars teaches at the University of California, Los Angeles. Jordan is 
also a professor of African American studies at the University of California, Berkeley. 

Though an earthquake may be specific to California, says Jordan, “the concept of 
catastrophe — floods, tornadoes, fires, atomic apocalypse — is known everywhere in the 


United States; the possibility of complete calamity is part of our national consciousness.” 


-— aos = 
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As for the mixed cast, Jordan notes, “The heterogeneity of the characters is not a 
problem; that’s a media slant. A conscious objective of the work 1s to treat heterogeneity 
as natural and good, which it is. Younger people are more open minded. We have tried to 
create something that is absolutely believable, to set up a different model for how diverse 
people can come together. 

“I worked hard not to have dull or “bad guys’ or “bad girls’,” says Jordan. 
“Everyone is redeemed by something about them...Each character embodies a valid way 
of being in the world. [ am not making judgments. Every character has something to 
offer. I hope people will care about these characters — their lives are our lives.” 

These performances are supported, in part, by a grant from the National Endowment 
for the Arts, a federal agency that supports the visual, literary and performing arts to benefit 
all Americans; the California Arts Council, a state agency; and the William and Flora 
Hewlett Foundation. Commissioning and producing sponsors also include; AT & T; The 
Bernard Osher Foundation; the John S. And James L. Knight Foundation; The Rockefeller 
Foundation; Carole B. Berg; Margaret Stuart Graupner and Meet the Composer/USA. 

Tickets for the Berkeley engagement are on sale now. For information, call the 
Cal Performances box office at 510-642-9988. 


# # # 


— more — 
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“I Was Looking at the Ceiling and Then I Saw the Sky” 


by John Adams and June Jordan. Directed by Peter Sellars 
Cal Performances World Premiere Engagement, May 3-21, 1995 


MuSIC DIRECTOR/CONDUCTOR 
Grant Gershon 


CAST LIST 
(in alphabetical order) 


Kaitlin Hopkins— TIFFANY, a White TV crime-as-news reporter 

Jesse Means, II- DAVID, a Black Baptist Minister 

Michael Ness — MIKE, A White cop 

Harold Perrineau, Jr.— DEWAIN, A Black reformed gang leader 

Kennya J. Ramsey — LEILA, a Black graduate student working as a sex counselor 


in an abortion clinic 


Sophia Salguero — CONSUELO, an undocumented immigrant mother of two, 
from El Salvador 


Welly Yang — RICK, a Vietnamese American Legal Aid Defense Attorney 


DESIGN TEAM 


Scenic Design organized by I.C.U. Gallery (Venice, California) 
Costume Design by Dunya Ramicova 
Lighting Design by James F. Ingalls 
Sound Design by Real Time Audio (Jonathan Deans, Francois Bergeron) 
# # # 


— more — 
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John Adams 


Composer 


John Adams was born February 15, 1947 in Worcester, Massachusetts and spent his 
youth in Vermont and New Hampshire. The cultural and intellectual life of New 
England, particularly Boston Symphony Orchestra and Harvard University, had a deep 
effect on his development. He began the study of music theory and composition at the 
age of ten while at the same time learned the clarinet from his father, an amateur 
musician with whom he played in marching bands and small orchestras during his teens. 


After graduating magna cum laude from Harvard in 1969, Adams continued on at the 
same instrument for two more years and earned an MA in music composition, studying 
principally with Leon Kirchner. 


In 1971 Adams moved to San Francisco, where he quickly became involved in that city’s 
active and varied new music life. He taught for ten years at the San Francisco 
Conservatory of Music and produced new music concerts, first for the Conservatory and 
later for the San Francisco Symphony. He created the “New and Unusual Music” series 
for the San Francisco Symphony and in 1983 became the orchestra’s first composer-in- 
residence. A number of Adams’s most successful orchestral works were written during 
that period, including Harmonium (1981), Grand Pianola Music (1982) and 
Harmonielehere (1985). 


In 1985, Adams began a collaboration with the poet Alice Goodman and stage director 
Peter Sellars that resulted in two operas, Nixon in China and The Death of Klinghoffer. 
Both of these operas were commissioned and co-produced in a novel consortium 
arrangement that led to multiple performances in many cities around the world. 
Performances of Nixon in China in Houston, Brooklyn, Amsterdam, Edinburgh, Helsinki, 
Adelaide, Washington D.C., Los Angeles, Pans and Frankfurt make it one of the most 
performed operas in recent history. The Nonesuch recording won a Grammy in 1989, and 
was named one of the “10 most important recordings of the decade” by Time magazine. 


A third music theater work, / Was Looking At The Ceiling And Then I Saw The Sky, an 
earthquake romance with a libretto by the poet June Jordan, will premiere in May, 1995 
at Cal Performances (University of California, Berkeley), and continue on to 
performances in Montreal, New York, Edinburgh, Helsinki, Paris and Hamburg. Scored 
for seven singing actors and an on-stage eight-piece band, this two-act work is compnsed 
of 22 songs that tell the story of seven young people living in present-day Los Angeles. 


The range of Adams’s work includes dance, video, live electronic music and film music. 
His music shows a particularly strong affinity for new sound sources. His use of 
synthesizers and samplers integrated with traditional instruments and voices has become 
a hallmark of his sound. In 1984 he produced Hoodoo Zephyr, an album of textless 
“songs” created entirely in his home studio on synthesizers and samplers. 


<< Hot = 
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John Adams 
(page 2) 


Among recent recordings are the Chamber Symphony, with the composer conducting the 
London Sinfonietta; Harmonielehre, conducted by Simon Rattle; The Death of 
Klinghoffer, conducted by Kent Nagano; and the Violin Concerto, performed by Gidon 
Kremer (to be released in September, 1995). 


Adams continues an active double life as a composer and conductor, and has appeared as 
guest conductor with orchestras and opera companies both in the United States and 
Europe. In the past few years he has conducted concerts of his own and other music with, 
among others, the Royal Concertgebouw Orchestra, the Cleveland Orchestra, the Los 
Angeles Philharmonic, the Israel Philharmonic and the London Sinfonietta. He served as 
music director of the Cabrillo Festival in 1991, the Ojai Festival in 1994 and held the 
post of Creative Chair with the Saint Paul Chamber Orchestra from 1988-90. 


An honorary member of Phi Beta Kappa, Adams has also been a recipient of the 
California Governor’s Award for Lifetime Achievement in the Arts. He ts this year’s 
recipient of the Cyril Magnin Award for Outstanding Achievement in the Arts. His 
Chamber Symphony received the 1994 Royal Philharmonic Award. He served as Chief 
Marshall for the Harvard University Commencement in 1994. 


(March 1995) 


— more — 
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June Jordan 
librettist 


June Jordan, poet, essayist, playwright and political activist, is one of today’s most 
articulate and essential voices. From the 1964 Harlem riots through the Persian Gulf War, 
through today’s wars against immigrants and families on welfare, Lesbian & Gay 
Americans, and all victims of hate crimes, her work transcends traditional bounds of self 
and society, expressing conscious optimism — the unity of justice, equality and 
tenderness. Recipient of the Lila Wallace Reader’s Digest Writers Award 1995, Ms. 
Jordan is one of those rare writer/activists whose greatest strength is her ability to live 
what she believes. 


In 1994, Ms. Jordan composed the lyrics and the libretto for a new American theater 
work. Entitled / Was Looking at the Ceiling and Then I Saw the Sky, it is a story in songs 
told in two acts. Music for this work has been composed by John Adams; the original 
production is directed by Peter Sellars. 


The Guardian in London has called June Jordan “‘a writer who has no peer at this time.” 
The author of 21 books, her newest title is Haruko Love Poems. The author of 21 books, 
June Jordan is one of the most published African American writers in history. Technical 
Difficulties, 1992 and Naming our Destiny, 1989, appeared to critical and popular 
acclaim. 


Ms. Jordan’s work is found in virtually every major anthology of contemporary poetry. 
She has been included in more than 30 collections, such as the Norton Anthology of 
Modern Poetry, Home Girls: Anthology of Black Feminism and The Village Voice 
Anthology. The Library Journal (January 1994) hails Ms. Jordan as “one of the most 
important poets writing today.” 


Currently a regular columnist for The Progressive, Ms. Jordan’s essays, poems, reviews 
and articles appear in a wide range of publications, from 7he New York Times to Essence 
and from Ms. to Transition. In 1984, Ms. Jordan received the National Association of 
Black Journalists Achievement Award for International Reporting on the Black 
Condition. The perception and candor of her commentary challenge her readers to 
examine their own involvement in realizing the possibilities humanity can achieve. 


Her full-length drama, 7he Issue, was directed by Ntozake Shange in 1981 asa staged 
reading by the New York Shakespeare Festival. In 1986, she collaborated with American 
composer Adrienne B. Torf to write Bang Bang Uber Alles, which received its world 
premiere production at the Seven Stages Theater in Atlanta. In 1987-88. Ms. Jordan was 
chosen as Playwright-in-Residence by New Dramatists in New York City, which also 
produced the premiere staged readings of A// Blessings, her second full-length drama 


— more — 
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June Jordan 
(page 2) 


June Jordan’s passion for justice compels her to test the boundaries of race, class and 
gender identity. She is a committed political activist and the recipient of the Nora 
Astorga Award of Madre, the U.S.— Latin American women’s advocacy organization. She 
serves on the Board of Directors for the Center for Constitutional Rights. 


June Jordan is currently Professor of African-American Studies at the University of 
California, Berkeley. She has been Professor of English at more than seven North 
American universities and colleges, including Sarah Lawrence, City College and 
Yale University. 


Ms. Jordan has delivered keynote addresses, commencement speeches, major papers and 
readings at national and international gatherings and at innumerable colleges, 
universities, radio and television outlets, cultural centers, and at the United Nations, the 
U.S. Congress, and the Library of Congress. She is as powerful in person as she is in print 
and is one of the truly remarkable women of our time, a woman of extraordinary talent 
and range. June Jordan has earned her nickname as “the universal woman.” 


(1995) 


~~ Mor — 
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Peter Sellars 
Director 


Peter Sellars is one of the leading theater, opera, and television directors in the world 
today, having directed more than 100 productions, large and small, across America and 
abroad. A graduate of Harvard University, he studied in Japan, China, and India before 
becoming Artistic Director of The Boston Shakespeare Company. At 26 he was made 
Director of the American National Theater at the Kennedy Center in Washington, D.C. 


Mr. Sellars has frequently worked in opera, often in collaboration with conductor Craig 
Smith and a core of singers and instrumentalists based in Boston. Their productions of 
the Mozart operas Le nozze di Figaro, Don Giovanni, and Cosi fan tutte have been seen 
in New York, Boston, Paris, Barcelona, and Vienna, where they were taped for world- 
wide video release. He has also specialized in new operas, most notably (with 
choreographer Mark Morris) John Adams’ and Alice Goodman’s Nixon in China 
(Houston, Los Angeles, Washington, D.C., Brooklyn, Amsterdam, Edinburgh) and The 
Death of Klinghoffer (Brussels, Lyon, Vienna, Brooklyn, Los Angeles, San Francisco, 
London). His production of Olivier Messaien’s monumental Saint Francois d’Assise has 
just galvanized the 1992 Salzburg Festival. Sellars has collaborated with The Wooster 
Group and was featured in Jean-Luc Godard’s film of King Lear. He has also appeared on 
Bill Moyers’ “A World of Ideas,” “Miami Vice,” and “The Equalizer,” directed a rock 
video for Herbie Hancock and produced a series of radio episodes for The Museum of 
Contemporary Art’s The Territory of Art series. He has recently completed his first film, 
The Cabinet of Dr. Ramirez, a silent feature in color starring Joan Cusack, Peter 
Gallagher, Ron Vawter, and Mikhail Baryshnikov. 


Currently Visiting Professor of World Arts and Cultures at UCLA and an artistic advisor 
to the Los Angeles Philharmonic, his primary work is as Artistic Director of the Los 
Angeles Festival, a large-scale, international, intercultural, and interdisciplinary civic 
experiment in a city where 86 languages are spoken. The Festival is part of a widespread 
grassroots movement across racial, ethnic, political and social borders that aims to re- 
align the cultural distribution system and positively define the American mainstream in 
the next generation. He is a recipient of the MacArthur Pnze Fellowship; a book of his 
essays will be forthcoming from HarperCollins. 


(1994) 


a.) 
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be-classical-adams 

(wap) (ATTN: Entertainment editors) 

John Adams' Long Ride on Yankee Simplicity (Washn) 
By Philip Kennicott 

(c) 1999, The Washington Post 


NEW YORK -- John Adams uses the word "Yankee" as if it 
explains everything elusive about his personality. 

High above the clamor of Rockefeller Center, the composer is 
dressed in the style familiar from L.L. Bean catalogues: smart 
and casual, yet earthy. Explaining why his extraordinary 
popular success has never prompted him to collect European 
sports cars or Savile Row suits, he says, "Well, of course, 

I'm a Yankee." 

A Yankee who has lived in California for 27 years. A Yankee 
who writes, talks and composes with cosmopolitan grace. 

Adams, 52, is in New York to oversee the completion of "The 
John Adams Earbox," a 10-disc compilation of his most 
important recordings on the Nonesuch label. There is an - 
important symbolism to the boxed set, which arrived in stores 
last month: 

Among living composers, a major retrospective like the 
"Earbox" is very rare. The Hungarian modernist Gyorgy Ligeti 
has one, as does venerable German composer Hans Werner Henze 
and Steve Reich, a pioneer of High Minimalism. 

But these are exceptions to the rule: that the music of our 
time doesn't sell well, and it really doesn't sell well if 
packaged into high-priced, multi-disc sets. Yet "Earbox" is 
targeted not only at serious collectors but also to Adams' many 
mainstream fans. 

The Yankee isn't distracted by the accomplishment. He 
dismisses a snippy Village Voice article suggesting he might 
not be hoary enough to offer the world an "Earbox" yet. 

"It was sort of nasty about this," he says. "If I were a 
poet or novelist, or a painter, I'd certainly have an anthology 
printed in mid-career. It just shows what everyone expects from 
composers. We don't treat living American composers very well, 
in the way that museums treat living American artists." _ 

Adams acknowledges he's been extraordinarily successful -- 
maybe not as successful as Philip Glass or John Williams -- but 
enough to live very comfortably without having to take work 
that doesn't interest him. 

"It's a very good time to be a composer," says Adams -- a 
striking remark given the gloom about the music industry in the 
early part of this decade. 

"I would say, first of all, that new music has benefited 
along with a lot of other genera from the flush economy. There 
is a lot of money for commissioning of orchestral music, and 
it's possible now for more composers to eke out a living. Ten 
years ago, I was one of only three or four composers who made a 
living solely by composing. Now there are 15 or 20." 





In 1985, prompted by a brilliant suggestion from stage 
director Peter Sellars, Adams undertook his first and 
best-known opera, "Nixon in China." Even during its | 
composition it attracted press, and its 1987 Houston premiere 
was one of the most anticipated and reviewed opera openings 
since the days of Leonard Bernstein. 

The opera is excerpted on the "Earbox," including the 
Opening scenes in which Nixon's plane arrives in China. 
Sellars’ staging of the arrival was magnificent; audiences 
gasped at the scene's realism. Adams' music, with its restless 
rising figures that magnify the sense of expectation, is 
equally important to the effect. In a single moment, it proved 
America could produce a kind of ironic grand opera, on 
specifically American themes. Adams offered a spine-tingling 
alternative to the thin gruel of family, sex and shame that is 
still the major preoccupation of American composers and 
librettists. 

There were high expectations for "Death of Klinghoffer," 
five years later, when "Nixon" was settling in as a solid 
candidate for the greatest American opera of the late 20th 
century. "Klinghoffer," inspired by the murder of an elderly 
Jewish man by Palestinian terrorists aboard the Achille Lauro, 
was at first baffling. Its evenhanded treatment of Palestinians 
and Israelis earned Adams the charge of anti-Semitism. A media 
circus dogged the work for years. 

"T was horrified," Adams says. "People would say I should 
have expected it, and I did expect some discord, but I had no 
idea how hurtful and uninformed the criticism would be. It is 
truly something terrible to read the New York Times and 
discover that you've written an anti-Semitic work. That kind of 
thing sticks to you for years and years, no matter how unfair 
it is." 

Yet the criticism didn't stick. Within two years, Adams was 
touring with the Israel Philharmonic, and "Klinghoffer" was 
being "respectfully" reviewed in Europe. 

It wasn't the first time an Adams work rebounded. In the 
1980s, he was regularly accused of defiling minimalism with 
complex chords and extended melodies. He also released music 
that was wildly unpredictable. Yet each of those works --his 
delightfully nose-thumbing "Grand Pianola Music," or the 
difficult, dissonant Violin Concerto -- has taken its place in 
his canon. 

Indeed, even to speak of a canon for a contemporary composer 
demonstrates how much Adams is leading a traditional.composer's 
life in the grand sense: as the creator of a large and 
well-known oeuvre, a rarity since the days of, say, Igor 
Stravinsky. | 


Adams' first "big work," a suite for string orchestra, was 
premiered by the amateur orchestra of the New Hampshire State 





Mental Hospital. (Though not an inmate, he sat in,and played 
clarinet.) Since studying at Harvard he's been thoroughly West 
Coast, with a studio in Haight-Ashbury and an appointment to 
the San Francisco Conservatory of Music. He did the John Cage 
thing, the electric music thing, the found-objects-that-squawk 
thing. Then he discovered minimalism. 

The discovery of the form, with its slow-moving harmonic 
structures, hypnotic rhythms and much repetition, was a turning 
point in his career of experimentation. Adams, a 
second-generation minimalist, related to the form very 
differently from his predecessors -- such as Reich, Philip Glass 
and Terry Riley -- who clearly saw it as an "ism," a response 
to serialism or atonalism or any of the other modernist schools 
of composition. 

Minimalism is perhaps the last ism to hold creative sway in 
classical music. What has slowly supplanted it, the kind of 
music that Adams pioneered, isn't an ism at all, despite the 
name: postmodernism. Adams found minimalism refreshing and 
aesthetically inspiring, but he didn't buy into the purist | 
philosophy of the form. He borrowed freely, then subverted what 
he borrowed. He wrote things that sound superficially like 
Glass and Reich but then threw in something from Hollywood, or 
an old Christian hymn, or something reminiscent of his father's 
days as a big-band sax player. "Earbox" traces all this. 

Adams has a healthy sense of his place in history: 

"If I can take any credit, it is to have given permission 
to the younger generation to not feel so intimidated by style, 
the rigors of a certain way of doing something. If the 'Earbox' 
says anything, it is that this is a composer who thinks the joy 
of being alive right now is working in many many different 
media, and finding many different voices to express myself." 


-- Performers on "The John Adams Earbox" (Nonesuch 79453-2) 
include the Kronos Quartet, the San Francisco Symphony, Gidon 
Kremer, Dawn Upshaw and the Orchestra of the Opera de Lyon. The 
list price is $99.95. 
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